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1. Biographical information on the candidate

Born in Riga, on 11th July 1969

Basic education

Higher education

Solo Exhibitions

2018-2019   "BOT! LOOK!", Library of foreign literature, Moscow,Russia

№ 20, Central House of Artists, in the frame of Moscow BOOK FAIR .  Moscow, Russia

2018  "Voilà!  Illustrations originales", Bibliothèque jeunesse Germaine Tillion, Paris, France 

2015   
           The exhibition was nominated for the competition “Event of the year in culture 2015” organised by Jurmala city Council

formerly Gita Okonova
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The most important group Exhibitions

2018 - 2019  Participation in the travelling exhibition of the artists-illustrators of Baltic countries "Skriet ar vilkiem" [“Running 
with the wolves”], in the frame of London BOOK FAIR, London, England (catalogue)

2014/2015   Participation in the international exhibition of illustrations "BIB Japan 2014/2015", travelling exhibition in 5 cities of 
Japan,  (catalogue)

2015  Participation in the 25th BIENALE ILUSTRACII BRATISLAVA, BIB 2015, catalogue, Bratislava, Slovakia

2013  Participation in the 24th BIENALE ILUSTRACII BRATISLAVA ,BIB 2013, catalogue, Bratislava, Slovakia

2013  Participation in the international triennial of illustrators "Power of pictures", catalogue, Tallinn, Estonia

2008  Works are included in the collection of modern Latvian painting in the house of Swedbank „Saules akmens“  [The Stone of 
the Sun] , catalogue “Hansabank collection of modern art”, 2008

1993, 1994, 1995 Participation in the exhibition of Latvian Academy of Art students in Goethe Institute in Riga (works in the private 
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2.  A portrait photograph of the candidate 
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Letter of Recommendation
To the Jury of the Hans Christian Andersen Prize

describe the features that in my opinion make Gita Treice’s contribution to children’s book art and art in general 

idiosyncratic, recognisable and unique.

-

daily routine, the presence of nature in her thought process and her in-depth study of themes presented for her work 

(just to illustrate, she relies on the use of birds as a symbol in her work which is something that also has a philosophi-

3.  A statement on the candidate's contribution to literature for young people
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Master of Arts

Head of the Centre of Information,

December 2018
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- What is the most important when creating the piece of art?
  

of whom I think as a genuine teacher taught me the attitude to the true, real art.  He always reminded of things we had to 

keep in mind. That sort of vertical of quality and skill and painting as reference medium,  this is the core in my work. 

Actually I have not studied illustration as such because at that time there was no such area of study at the Academy.  It all 

has emerged kind of intuitively. I am trying to compare my work all the time with the real thing and most likely the last book 

- But do you place painting and books alongside each other or you still juxtapose them? One of your solo exhibi-
tions is entitled “Paintings and books”. 

-Yes, I received an offer to exhibit my works in wonderful premises in a museum in the town of Madona. The premises 

there are close to outstanding because there is natural day light from the above. Rooms like that are hard to come by and 

the exhibition space is really spacious. I decided to exhibit all that I had managed to create at that moment: both the 

paintings and the books. I managed to place everything! It turned out that it was a huge work accomplished! 

received the 
2018, and the other book is “Latvian Fairy Tales”…

4.  One or two appreciative essays, interviews or articles 

Radio interview for the broadcast
“The book stories” /fragment/
after receiving the Annual Baltic Sea Region

in Children’s Literature and Book Art 2018 

106913/

Latvijas Radio Klasika

29. 07. 2018.  9:30
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-Why so?

-To my mind, as the years pass, I am trying all the time to get rid of all the unnecessary things, for instance, embellishments, 

illustration in that narrowest, not in the best sense of the word. It all should be excluded and I strive to stick only with the essential. 

I could even say – stick with the pure art. 

- We also have to mention the fact that you work on paper, not the computer. 

-Well, actually this is the very key for me. I work, you may even say, not on paper but with paper. I tear it, I soak it. I paint it and glue 

it in layers. Actually I make illustrations from that. They usually are never simply drawn on the paper and then coloured. That, in 

general, is not mine. I occupy myself exceedingly much with illustrations but it happens very fast, at a great speed. Then when I am 

introduce highlights. 

publishing house though I thought that I was not useful as an illustrator at all. I did not have that ease of hand the true comics do 

pieces of different painted papers.  I literally made the illustrations instead of  drawing them. It was really a long time ago in 1996.

Do you think that you should also do something to help to market the work? If you are the creator of the book cover you 
have to create the feeling with your image and the mood has to be set so that it would urge people to buy the book. 

-Usually, the publisher takes care of it. I can bring in different sketches, but they usually want bigger letters and more gorgeous 

covers. Although lately they tend  to increasingly trust artists and try to really rely on them and allow not to bring out the book so 

understand what I do, why the cover is like it is, what I want to express with the help of it.

-What is the most interesting for you in book publishing in relation to illustrations? How would you like it to develop? 

-It is always very important for me to see the originality. If I see that there is no emptiness or some feature of the currently leading 

should see the author’s own handwriting, and the best way how to reveal the handwriting is by working in hand. 

-Could you tell us what happens if you have a white sheet of paper in front of you and you do not know yet what you will 
have to do, you do not have any concrete task? 

how to do it - I can do it later with the greatest pleasure. But the main thing is – why and what will it be - this is the main and the 



Latvijas Radio

-The artist, illustrator and graphic designer Gita Treice has taken a rather big folder to the interview and takes 
out the originals of her illustrations: both on the fabric, on special paper and even pieces of art made on 
shingles that later turn into book illustrations.  

Gita Treice: The process of creating my works is very physical. I caress them with my hands several times. In order to 

achieve that sense of presence, almost the sense of touch, I am showing the originals. Certainly, the print shop and the 

technological processes linked to it often reduce that miracle [..]. 

and look at them and understand that this picture should be changed, here and there should be some adjustments. The 

pictures have gone through my eyes so many times… I am in contact with my works all the time. I defended my Master’s 

degree in the department of painting, so I assess everything I do through that prism.

-The design of the book, even more – the illustration, prompts a lot to the reader. What do you think about it? 

-To my mind, it affects the viewer, the reader very much. But this actually is the task. The artist through his/her vision 

places the reader on a certain wave. With the mode of the cover, the material, the used elements, the font- the whole 

general mood. Taking the book in hands, the person simply could not be unaffected. It is essential.

-In 2002, the book “The Ballet of Latvia” by Ija Bite was published, do you remember this book?  How was the 
work on it, what was special in it? 
 

-Certainly! It is special because illustrations are only one part of things that I do, that I have done in my life. Ballet was 

actually my biggest dream when I was little. When I was admitted to the professional ballet school, there was a stiff 

competition. The time that I spent in this school, the experience I gained cannot be compared to anything! We danced in 

real performances in the Opera theatre. It was so exciting and unforgettable! Work was very hard. Actually, the competi-

tion… We had a very strict selection at the end of each academic year. All this gave the understanding of what profes-

heart. We could go to the performances just showing our school card, almost every evening. I was completely taken by it. 

Therefore the offer to make the huge book about the ballet of Latvia was so pleasing. Not to mention the satisfaction 

that this book received a prize in the competition. 

05. 03. 2017.  16:05
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“The Gallery of talents”[“Talantu galerija”]/fragment/
Laima Slava, http://lr1.lsm.lv/lv/raksts/talantu-galerija
gramatu-maksliniece-un-ilustratore-gita-treice.a82747/



-Ballet means discipline, you have to be strict to yourself. Has this somehow helped you in life?  
what was special in it? 

-Certainly! It is special because illustrations are only one part of things that I do, that I have done in my life. My biggest 

childhood dream actually was a ballet. When I was admitted to the professional ballet school, there was a stiff competition. 

The time that I spent in this school, the experience I gained cannot be compared to anything! We danced in real performances 

in the Opera theatre. It was so exciting and unforgettable! Work that was very hard. Actually, the competition. We had a very 

strict selection at the end of each academic year. All this gave the understanding of the professionality, about genuine things, 

names of all the ballet artists, the ballet music, the history by heart. We could go to the performances just showing our school 

card, almost every evening. I was very swept away by it. Therefore the offer to make the huge book about the ballet of Latvia 

was so pleasing. And the satisfaction that this book was awarded in the competition. 

-Ballet means discipline, you have to be strict to yourself. Has this somehow helped you in life?  

-This helps to organize oneself. Helps to differentiate things in life. You do not want any more to connect yourself with 

However interesting the fate comes, my daughter who is 13 at present, also attends the Choreography school. It was fully her 

there every day and work with yourself, six times a week, also Saturdays [..].

-You, to my mind, have tackled the theme of a ballerina in a very witty manner in one book.  I noticed something in 
Arno Jundze’s book “Scampering, Toolering, Tweeny”. There you have put yourself….  

-Yes, according to the content there was a small girl who wanted to perform. Then I thought that we with Arno Jundze could 

-Did you develop a closer contact or even friendship with the author of the book? 

-Yes, it has been so!  Usually before starting the work I do not meet the author. I meet him when I have some work done and I 

show the sketches. There haven’t been cases when I am told: Oh, oh, oh - why that is so and this so? The writer has been 

surprised when the world he had not even imagined is conjured. Arno Jundze himself was surprised about tweenies. He was 

positively surprised. That is a story I created on wooden shingles. I received the offer to illustrate the book in summer which I 

spent by the open sea some 200 km away from Riga. I even hadn’t taken paper with me. I had these wooden shingles in a big 

pile near the house, they were soaked, coloured by the weather one could say. I broke them in random pieces and created 

illustrations on them simply with the white and black gouache paint.  

-When do you organize the exhibition of your works? 

afford. Now I have also had the solo exhibitions of the original illustrations.  
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 As an illustrator I am a restless seeker. The most important is to do it so that it is interesting for me all the time. There-

fore probably I have come up with some original techniques. By experimenting with paper, paints, and materials.  I have 

created a mobile cardboard dolls – a collection of puppets that are fastened with real metal screws for the two books. I 

have worked with the Japanese hand-cast paper that can be torn and tinted in different ways attaining effects the 

features of which change depending on the level of humidity it is being worked on. This is the way for all 45 illustrations 

created in a very spontaneous and zealous way. 

on the watercolour paper. The unusual effect there is the rosy light that is as if glowing from the middle of the book in 

each opening. I achieved it using a very simple but effective method- printing a subtle transition of the rosy colour in the 

very centre of the page in the print shop. 

I have applied for the exhibition of original illustrations in the Latvian National library – I really want to make an exhibition 

that would allow me myself see how all my many achievements look together in a neat and qualitative exhibition. 

-There are many impressions of other countries in your books, it’s incredible that they originate only in your 
fantasy. 

-After graduating from the Academy I joined a group of like-minded people who travel all around the world, to different 

exotic places just with their backpacks. Such gorgeous uncomfortable travels – 5.5 km crossing of Himalaya in Nepal, 

Tibet, Africa, rafting in the Zambezi River where we did 5.5 category form the six possible, a walk to Machu Picchu in 

Peru, the Amazon jungles, Columbia, Ecuador… Venezuela with the famous Roraima Mountain where the nature has 

survived from the time of dinosaurs.  Totally different, no feeling that you are on the Earth. 

-Do we – readers- also receive something from all that? 

-There was an interesting coincidence when I received the offer to illustrate the book by Maria Janovska de Taurins 

read the manuscript and understood that incredibly but quite recently I had visited that hard-to-reach place. This most 

likely is one of my books that is the brightest as regards the colours and contrasts.  

-I really enjoy getting to know something accidentally, I certainly like talking! Not so frequently you get the feedback 

much time with people. Then I need to be alone in silence for some days and to return to my inner peace. Therefore for 

me – to talk and work at the same time – is not possible at all. The moment when you are in the mood, you have 

concentrated, you are overwhelmed with something is important. You have your thoughts what you want to do. Probably 

it is called inspiration? All that together… 
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5.  List of awards and other distinctions
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Awards 
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Children’s book illustrations
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In English

Herberts Dorbe
“Calm Beasts: 
a modern nursery rhyme from Latvia”
Bicki-Books series; 2. 
The Emma Press , London   2018
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In English

“Latvian fairy tales” 



In Armenian

“Latvian fairy tales” 
Zangak , Yerevan  2017 
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 (2018)
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Latvian fairy tales  (2017)
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Author - 
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 (2010)

Tobias and the Unusual guest
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Fairy Tales about Love
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 (2014)

Book nr 7
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 (2013)

Book nr 8
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 (2015)        

Book nr 9
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 (2016)

Book nr 10
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 (2018)

The Brewers brew: poems

Book nr 1
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The Brewers brew: poems
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The Brewers brew: poems
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The Brewers brew: poems
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Latvian fairy tales  (2017)
  

Book nr 2
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Latvian fairy tales
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Latvian fairy tales
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. (2011)
Author - 

Book nr 3
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.(2008)
Book nr 4
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 (2010)

Tobias and the Unusual guest

Gita Treice  46



Tobias and the Unusual guest
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Tobias and the Unusual guest
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Tobias and the Unusual guest
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 10.  Published reviews of the books submitted to the Jury  
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